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by Maria Conforti 


We all have uncles whose favorite pat- 
tern is plaid. Well, meet the Smashing 
Pumpkins: Their favorite pattern is paisley. 

This Chicago band’s debut album, Gish 
(on Caroline), is one of the year’s most 
highly touted. It is also one of the hardest 
to pin down. The band’s sound is really a 
very personal one. Suffice to say, it’s 
approximately as engulfing—and subjec- 
tive—as 46 minutes in a floatation tank. 

“If you're going to do something, you 
should try to do it to its ultimate,” says 
Billy Corgan, vocalist/ guitarist. “You 
should try to ascend the genre. When 
music works, it almost doesn’t seem like 
music. It almost seems like something 
else, like some kind of strange dance or 
something.” Corgan, the Pumpkin head, 
wrote all of Gish’s songs by himself, 
except for the album’s opener, “I Am 
One,” which was co-penned by guitarist 
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Corgan and Iha met late last decade, 
and started recording demos and playing 
gigs without the benefit of a rhythm sec- 
tion. Later on, Corgan and D’Arcy met at 
a club, and he “conned” her into audi- 
tioning, despite her already playing bass 
for another band. The trio practiced with 
a drum machine and initially took Jimmy 
Chamberlin on temporarily for a live 
drum sound. But Chamberlin put down 
roots and stayed with the band. 

In the beginning, the Smashing Pump- 
kins had to deal with more than their 
share of a chilly atmosphere in the Windy 
City’s musical community. “We’ve 
always been separatists,” Corgan says. “I 
think I saw early on that it was going to 
be important for us to separate ourselves 
from other bands. We're friends with 
other bands, but a lot of bands don’t 
understand us. A lot of people misunder- 
stand our attitude and our way of doing 
things.” 

“We came on very strong very early, 
and a lot of the bands that had been 
around for a couple of years just ignored 
us. We'd play with them, and we'd say 
‘hi,’ and they wouldn’t even say ‘hi’ 
back.... They were playing head games 
with us trying to intimidate us. I don’t 
know, it really didn’t make any sense to 
me. We’ve played with lots of ‘big’ bands, 
and the thing that I’ve found is that the 
bigger the band and the better the band, 
the nicer the people.” 

Members of the Pumpkin patch have 
developed a harmonious working rela- 
tionship, Corgan says. “We all move in 
the same direction as far as what we do 
musically. We have very few musical dis- 
agreements. The only difference between 
us internally is in terms of ambition. 
Everyone agrees on where we want to 
take the music. But how hard and 
through what process to get to that? It’s 
one thing to say ‘I want to make all these 
great albums and write all these great 
songs,’ but are you willing to make the 
sacrifices?” 

If the Pumpkins sound can be boiled 
down to one element, Corgan clearly 
believes in feeling the music over merely 
playing it. In fact, he says, personal expe- 
rience plays the largest part in the band’s 
sound. “There was a time when I thought 
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what I was doing was heartfelt, and I see 
now that it wasn’t. The deeper I get [into 
playing more emotive music], the more 
abstract and emotional the music 
becomes. So the percentage of personal 
pain and love and all those things that get 
into the music grows and grows the fur- 
ther along we get in the band. I think 
that’s where you start to shed your influ- 
ences and your individual persona begins 
to emerge.” 

Corgan’s vocals are a considerable part 
of Gish’s appeal. Ironically, he was not a 
singer until the group gelled. “I’m a gui- 
tar player, and the first thing I reached for 
when I was learning how to sing was the 
voicing of a guitar....I didn’t plan on 
becoming a singer, it just happened. So 
the first thing I reached for was how you 
play a note. In my mind, it’s almost like 
another guitar part.” 

This spring and summer saw plenty of 
Smashing Pumpkins domestic gigs; 
August marked the band’s touring of 
Europe. Look for a harvest of more 
Pumpkin domestic dates this fall. 

Corgan reports that he will use the hype 
generated by live dates and buzz over the 
album as a springboard to keep taking 


GO TO BED NOW! F 


* 


SHSSHSHSHSHSHSHSHHSHSHSHSHSHSHSHSHSHSSHSHSHSHSHSHSHHSHHSHSHSHSHHSHOHSHSHSHSSHSHSHEHSHSHSHSHSESHHEEEEEEE 


risks with music, rather than becoming 
more middle-of-the-road. “The weird 
thing, though, is that we’re ascending 
into another stratosphere of music, and 
there’s a whole other line of things to be 
jaded about, and I’m fighting that.” 

“I don’t know if this is going to sound 
wierd, but I’m slowly getting into this 
antagonist relationship with the audi- 
ence. The hype that proceeds you is won- 
derful in one sense—that it gets people 
into the club. But sometimes it makes 
them expect a certain thing, or they 
expect to have their head blown apart, 
and maybe that night you want to do it 
differently. In some cases... people expect 
us to play rock 100 percent of the time 
and we just don’t feel like it, and we 
won't give in to being clap-happy.” 

“I know what to do to please an audi- 
ence, and make most of the people walk 
out happy. But that’s not what I’m there 
for,” Corgan says. “I’m there to ascend 
what I do, and it seems to me that if I can 
do that, that will draw people in. Some 
people want you to pander, they want 
you to play the rock star game, and I just 
don’t want to do it.” 
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featuring "13th DISCIPLE,” the trance-like single from FIVE THIRTY. 
hear them on the NEW ROUTE sampler this month. 


Produced by FIVE THIRTY 
and Marc Waterman. 
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